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curating the various national pavilions of the 2015 Venice Biennale,
the responses to which will be published daily in the lead-up to the
ienice Biennale opening.

A rtReview sent a questionnaire to artists and curators exhibiting in and

Jifi David is representing Czech and Slovak Republic. The pavilion is in the
Giardini.

What can you tell us about your exhibition plans for Venice?

My intention is to address the issue of transformation of understanding of notions
like nation, home, country, myth, collective and individual memory, identity and
politics. The way my artis going to be presented is well thought-through so that a
visitor does not leave the exhibition bored, without a visual experience and
internal feeling. So that s/he would not become just part of a dry intellectual
exercise but rather of a mutually shared emotional interaction.

Are you approaching this show in a different way as to how you would a
‘normal’ exhibition?

First of all, my presence in Czechoslovak pavilion is a challenge vis-a-vis
important artists and their opinions. This will be no 'normal’ exhibition. Mo typical®
work will be heading there, whether paintings, objects, photos, videos or smart
texts. The installation will be site-specific and original, hopefully with
understandable meaning.

What does it mean to ‘represent’ your country? Do you find it an honour or
problematic?

This question is important to me. | am really concerned, and it's partly answered
by my work for the Vienice Biennale. | don’t feel ashamed of being Czech,
however, sometimes | even publicly criticise my country. Currently, contemporary
art does not enjoy any significant attention, whether public or political, with
marginal overall support. Czech Republicis a traditional, classical dead cultural
outdoor museum for poorer western European tourists, with increasing number
of tourists from China and South Korea. In spite of it, | think there is an art being
created here which is comparable to an international one, ifinterest be. The
western cultural — very often arrogant — context is not capable of adopting this
art, it only searches for what is close or similar, what it can understand through
its education. And that's not enough.

How are you approaching the different audiences who come to Venice — the
masses of artist peers, gallerists, curators and critics concentrated around
the opening and the general public who come through over the following
months?

Hmm, considering my age and previous experiences, | don't have any illusions
that I'm interesting commercially or otherwise for the Western artworld. I'm not. |
am focused on those who come with sensitivity, capable of understanding my
message, without any a priori judgments or prejudices. Mutual sharing is
precious and delightful. It doesn’'t make any difference whether it would be an
important curator, gallerist or ‘just' an amazed passer-by. If he can accept my art,
respect it, share it through his professional life or personally, | would be grateful,
of course.

What are your earfiest or best memories of the biennale?

Well, what a question ... smile... Basically, it's very simple: within the overall
chaos of different ideas and efforts, | try to surprise with something simple, but
something out of the trend zone’. And that's always difficult. Anyway, | enjoyably
recall being at Venice Biennale /Aperto/ for the first time in 1991 whereby | tried to
aftract attention just next to the box of Jeff Koons and his Cicciolina... smile

You'll no doubt be very busy, but whart else are you looking forward to seeing?

In addition to the Czechoslovak pavilion, it would be sunny weather and the
feeling of accomplishment. Even though we face unimaginable troubles, together
with curator Katarina Rusnakova and other colleagues, if we accomplish it, it will
suffice, especially if my friends and part of my family comes over. Simply, it will
have to suffice.

How does a having a pavilion in Venice affect the art scene in your home
country?

Some ignore and despise it, as they do with any other biennale in the world, but
some do respect it. In spite of it, this year, a record number of Czech arists
attended the contest for the Vienice Biennale. For the firsttime. an international
selection commitiee chose the winner. | was surprised that it chose my project —
and even unanimously. It's an obligation but also a pleasantfeeling. Its also true
that it's not easy to be with the local art community anymore...as you can
Imagine_.. smile.

Read all responses to the Venice Questionnaire 2015 edition published so far

Read all 30 responses to the Venice Questionnaire 2013 edition

Online exclusive published on 9 May 2015,
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RELATED Czech artist Jifi David’s installation “Apotheosis” for the pavilion of the Czech and Slovak Republics at
- the 5éth International Art Exhibition La Biennale di Venezia is ideologically based on Alfonse Mucha’s
The Vanice Biznnale - S&th monumental canvas “Apotheosis of the Slavs: Slavs for Humanity,” which brings together all the themes
L i addressed in the other 1g episodes of the artist’s Slav Epic and celebrates the independence of the Slav

nations.

Jiri Dravid

With “Apotheosis,” David reinterprets Mucha’s “Apotheosis of the Slavs: Slavs for Humanity,” approaching
the painting from the position of what is described as a “contemporary artist with an analytical-critical point
of view and an ambivalent stance.” David's reworking of the original image in black and white, a gesture of appropriation and

reinterpretation, “simultaneously constitutes an act of deconstruction enhanced by his subtle intervention in the individual parts of the

composition in the form of apoerypha,” aceording to the euratorial statement.

“The installation makes the viewer think about geopolitical and socio-cultural questions
JANUARY 2016 of the period of more than one hundred years. Jifi David’s Apotheosis asks guestions
soummodern painters linked with the re-assessment of terms, such as home, motherland, nation, state, Slavism,
ON THE ROAD WITH or history of the Czechs,” explains curator Katarina Rusnakova.

AD R IAN VI LLAR To find out more about “Apotheosis,” BLOUIN ARTINFO got in touch with Jifi David
and asked him a few questions.

SUBSCRIBE NOW

Your Venice Biennale exhibition in the Czech-Slovak Pavilion is called
“Apotheosis.” Could you explain the origins of the title and what it means

and reveals about the presentation?

I sought answers to questions related to transformation of semantic terms, such as nation, home, homeland, myth, collective and
individual memory, identity, or politics. But I have deliberately chosen a form of message which would prevent the viewers from
leaving the exhibition all bored and without any visual or inner experience — which would prevent them from being part of a dry
sophisticated idea. On the contrary, [ wanted to make them become part of mutual emotional sharing.

What was the initial inspiration behind “Apotheosis” and how did it develop into the exhibition, which can be seen
in Venice?

The idea is to understand one’s place in the contemporary world through historical memory and to share my experience with the
visitors, viewers, who will be part of my installation. Therefore, I do not want the viewers to display a passive, but active interest. I

want to arouse curiosity in them, a desire to be perceptive.

How has your past practice influenced yvour Venice Biennale presentation?

How has vour past practice influenced your Venice Biennale presentation?

Of course, all my experiences with presentations of my work so far — installations, paintings, videos, photographs ete. — were shared

so I could afford to concentrate more on the international public.

In what ways did vou engage in and react to the characteristics and architecture of the Czech-Slovak National
Pavilion?

The pavilion’s premises were inspirational due to their frugality, functional character, and wonderful light from above. So in this
mutual harmony, I have prepared a site-specific installation, which, T hope, interconnected everything visually as well in terms of

contents.

It has been said that your Pavilion project “ponders about the meaning of, building and emptying the contents of

the terms ‘home’, ‘homeland’ and ‘nation.’” With this in mind, what do you want visitors to experience and

understand when they visit “Apotheosis”?

For me, the international presentation in the Czech-Slovak Pavilion is especially a challenge of how to be confronted with major artists

and their views. In this “crazy” multitude of various ideas and efforts, I always seek to surprise, find something very simple, which does

not consider the trends of contemporary art. Three days after the official opening, I am very pleasantly surprised how well my

installation “works” with the viewers and professional public. Even the British Guardian confirmed it in a way — it always picks out the

most interesting projects at each Biennale, and my Apotheosis made it among its selection of the best ones.
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BINAAUMUP CAJIbHUKOB:
NP TABUT

C Upskn /laBugom s M03HAKOMILICA

B 2003 roay na «Ropadae KomMeTmanTORY,
mapoxojae, KOTopuiii Yemeruii Ry IbTypPHBIIA
neHTp B yecrb 300-aerus Canrr-IlerepOypra
OTUPABUI U3 «IOPTA IATH Mopeii» B CeBepHyro
CTOJHILY Yepe3 KaHAJBI, BOTOXPAHMIMIILA,
Bouary, One:xeroe n Jlagoskckoe ozépa

81

RomeguaHnTE, MySEKAHTE, HeBIE, TAHILODHL, B 00meif sRCIoBUIHE, HO moMecTHaIn B VIP-

AEPOGATE U3 GRIBIIMX CONCTPAH AABAIN 38, I'Jlé 68 BO BpeMS OTKDBITHA BEICTABKH

Hi IPUCTAHAX KOHIEPTH, & Mbl, Mp:xwu, , MOPVTH YBUJETH IHIIE M30paHunie. Bragumup CanbHukos —
BeHTePCKHIl peauent, OLIBIIMI TANIKeH- Wpan, ¢ Moeli TOUKE 3peHus, BE- g‘;’:;i;’::’:zﬁi‘f;:‘;
ren, Muxauna Boakoe (yuacTauk ot Ben- Tasggeq eI ce0d KaK MCTHHHBL remmit, NPOBREMO <HapmuMe: Ka
rpun), koToporo Mpxn npossaa Mumreit On G511 a6COTIOTHO APTUCTHYEH BO BEEM. FriocadaiaLaens N,
Y3beroM 34 ero MAaHAAPHHCEYI G0POILLY, YTo HOATBEDKAATO W €T0 TBOPUECTBO: Pas-

THCATH KapTHHY B nojapok lerepOypry, HOOGpas3HOe CONePRATEIBHO, MeIHITHO, cTH-

70 ecTh CMOTBHOMY B JHIE TODAAIIHETO JHCTHYECKH, CAMOCTOATEIbHOE MEHTAJIBHO.,

rybepraropa. Ipn ob6eyskpenun Gyaymero XyL0MHUK BCETA OCTPOYMEH, J8r0K, HPOHH-

apojayrTa Mel ¢ Mumeit su6paan Mpxn 4eH, ¥ IIPH BTOM He TOBePXHOCTEH.,

syapyxos. Maxesars Mpxu mam mossoamd
BCE, UTO yTOAHO, IMIABHOE, 1TOOK KAPTHHA
He moHpaBuIack Mopy [urepa. Wpkn mamm-
cad GaJepHHy, yeey pHHCKOTO THTDA, T8PHEIX
0eOoB, H COBMEeEHHOe ¢ BaruHoil Goasmmoe
al0e cepiue, JeTADIYI TAPeJKy, 8HAK eBpo.
Muura mzo6pasua Ierpa I ¢ «9épaBy KBa-
APATOM» B PYKaX, 1 — IEAHKIX THTEPCKHX
gajeToB, cuaysTsl Ilparn u CIIG, u po6ora-
JA0MKOJBHUES (ABTODP caoBa «poborr Kapen
Hanex) ¢ haarom Yemeroii PecnyGankn

#a rorope. Upmu ckasad, uro pobor moxomx
#a PoboTa IMAIA W3 THOUMEIX UM B I€TCTEE
MyIBTHUIBMOR ¥ HA3BaT KapTHHy «PoGoT
Suuan sapase [lerporpamy. Hean esoeii sur
JOCTUTIN: RADTHHY HALLY HE BHICTABUIN

Bexyceruo he 1. 2013
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W p:xn 3HAMEHIT HA POJMHE I MEKTYHAPOIHO
N3BecTeH. DKCHePTH MOy TAPHOTO YeIIcKOT0
xypraaa Reflex B 2009 rogy srGpann Upxn
JlaBuga JIyUInIM Xy LOKHIKOM NOCTCOMMATI-
eTHveckoro Asagunarmiaerna. Bro TepHOBHL
BeHell, HaJl KOHIepTHEM 3a10M «Pymoasgn-
HYM», CTOSIIIM HA ITOIAI Pepos IIPoTecTa
mpoTus coerckoro sropmenna flua Mamxaxa,
my 6T HO esRérmero ceda, 1 HEOHOBOE ITYiIb-
cupywomee «Cepaue Hag Ipamermy pagosr
(Srdee na Hrade, 2002), mocBAIEHHOE TIeP-
BOMY IOCTCONUATHCTHICCKOMY IPE3HIeHTy
Pecrry6mmsn Bangrasy Taseay. 18 mexaGps
2012 rojia, maxagyHe rooBurae cMepTn a-
Beaa, Tskénoe, 15 Ha 17 MeTpoB, Y4epBOHHOE
HEeOHOBOE cepzle OBLIO YCTAHOBICHO HA da-
caze Enponeiicroro Iapraventa B Bpioccee
KAk HAMOMITHAHHE U CHMBOJ BBRICORMX HJIEAJI0B
Gpareroil TOOBH, COMMAAPHOCTH, CBOGOIEL, 16~
MOKPATHI 1 CIIPABETIHBOCTIL.

Wpxn [{auy — yuacTHIEK HECKOTIb-
knx BeHennancknx OueHHane, « JoRyMeHTE».
Xypoxuur Becrasaanca B Moekse, B ToM
ynese nepeoHaIbHo, B CaxapoBcKOM IEeHTPe,

B 2006 rogy. [MopasurersHas GBLIA BEICTABEA,
OYeHb eTHABHAA 1 yMHAL. O mapTHsanax

13 PaJNKATRHEX HAIHOHAJILHO- H COIHATBHO
0cBOOOUTEILHEIX, U HCTAMCKHX, OPTaHH-
3a111ii, KOTOPHE BeJYT CBOM HeIPeKPaIak-
niAecd BOMHEL ¢ «MHPOBBIM 3J10M» HETOIHBIMHI

i IER WER W

CPEICTBAMI, CAMI Cef 3J0 — HAIPABIAIOT
yAap He HA CHJH 3714 K ero IpejcTaBure-

J1eif, HO Ha TPOCTHX oGsIRaTe e, yonsasn

HHI B 4éM He IOBHHHBIX Jofeif. XVI0KHIE BE-
CTYIAeT ¢ APYTHX MOZHIUl — ¢ IO3UIHI Mitae
cepu. [LooTOMY PAZOM € IIIOTAMH GOMILOE.
CTOSTIAME Y CBOMX MAITHH ¢ HAIITHBRAMN Ha-
3BAHMIT TIABHEIX TAPTH3AHCKAX TEPPOPHETHE-
TECKHX APMHUI COBPeMEeHHOCTH Ha KOCTIOMAX,
Haxoanrochk nzobpamenne [Tversr, rae Borows
Teps, MoaAmAagcH CHHY He TOIBKO 33 TPABes-
HEIX, HO 1 83 TPEITHUKOB, 34 BCE UeT0BeYecTRN

OILIAKIBAET MOTUOIIero TOHTINKA-TEPPOPICTA
Bootme To6po, Bxo, JTwobGoss, Hemasuers —
ocHOBHEI® TeMBl mponsseeruit Mpxn Japuzs
ARTYQJIBHEIMI 0CTAIOTCH IHETE S
rorpaduit Upmn JTapnna « Mo 3aT0MKHITER
(Moji Rukojmi, 1998), ;s KoTOPOro B Kade-
CTBE BAJO0KHIKOB XYLOMKHIKY I03HPOBAIHE
ero xerm; «Bes cocrpaganus» (Bez Soucitu.
2002) — dororpaduu rocyfapeTBeHHBIX
MY kel ¢ KpACHBIMH IJIa3aMiu, B caesax: Bans
Tasen, xopmk Bym ., Boragmvup [lyrne
Tonn Baop, Kopu Axnan, fdenp Apagar,
Veama 6un Jlagen. Onu, 10 MHEHIIO aBTODA
TPHHIMAOT 33 HAC PEIIeHHA 0 MAHUITY D]
HAMHU, pacey:&aas o0 MCKPeHHeM COUYBCTBHE
HammM mpodrema.






